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Virginia Woolf, a widely-acclaimed British writer in the twentieth century, is 
preeminently known as a modernist and feminist pioneer in contemporary literature. 
The unconventionality, particularly the application of stream of consciousness in her 
works wins her considerable literary fame around the world then and now, and 
multiple scholars have, are and will conduct researches on her lasting and 
individualistic works. Her reverence and homage for the beauty, elegance, gallantry 
and fascination have reinforced her status in the modernist literature and gained her a 
sensational literary success. Among all of her modernist classics, The Waves may 
stand in less importance, but shall never be neglected. In The Waves, Woolf has sought 
to create six deeply unconventional and diversified characters, whose different lives 
have been elaborately detailed into nine episodes. The originality of this book lies in 
that there is a prosaic poem as the preface to each episode. The prefaces make a 
delicate or magnificent depiction of the natural scenery against the sun and sea, which 
are just like several pieces of imagist paintings. In this book, the literary elements that 
are the inherent constitutes are highly visualized. “This book is more an imagist 
symphony with multiple chapters and themes or a colorful imagist painting than a 
stream of consciousness novel” (Zhan 49). 
This dissertation will borrow some relevant terminologies from Computer 
Science to make a comprehensive and systematic analysis of visualization of the 
literary elements, which include the text, temporal and spatial setting, narrative 
techniques, perspectives, genres, structure and characters. In Computer Science, the 
visualization is the conversion of data or information into shapes and image by using 
Computer Graphics and Image Processing Technology, which is a newly flourishing 
method in the computerized and intelligentized society. However, this time, it will be 
combined into the analysis of literature and becomes the literary visualization in this 
















of data or information that is embedded in the text, forms, techniques and background 
set by the author.  
When Woolf meticulously created this spectacularly poetic book, she might 
never think that the visualization lied behind each corner of her own work. Over the 
past several decades, considerable quantities of researches on Woolf’s works have 
been carried out. However, never has anyone explored into this field with the 
computerized theory to study The Waves before. Therefore, the dissertation aims to 
make an analysis of The Waves under the framework of visualization from the 
following dimensions: diction, temporal and spatial setting, narrative techniques, 
perspectives, genres, structure and characters. The dissertation is divided into three 
parts. The introduction includes a brief introduction, literary review, the feasibility and 
significance of the study and the theoretical perspective that is the visualization and 
literature. Chapter One is the visualization of diction, which elaborates on how Woolf 
has set the diction visualization in both the prefaces and main episodes to attain the 
aesthetic effect. Chapter Two is the visualization of time and space setting, 
demonstrating the time and space in both the prefaces and episodes can be visualized 
into different shapes, which as a result enables readers to figure out the time and space 
effortlessly. Chapter Three is the visualization of narrative and characters, which at 
first proves that there is visualization in narrative methods, narrative perspectives, 
narrative genres and narrative structure, then continues to analyze that the character 
relations can also be visualized in to a variety of graphics, thus contributes to the 
experimental innovation of literary approaches. The conclusion is to summarize the 
importance of the research.  
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Virginia Woolf, 1882-1941, is a well known pioneering modern novelist, feminist and 
representative writer of the stream of consciousness in England. Apart from that, she 
is also an essential figure in London literary society and remains a core figure in the 
Bloomsbury Group of intellectuals. It is known to all that she has brought up a great 
number of classic and enduring works into the literary world, including her famous 
novels Mrs. Dalloway, To the Lighthouse, Orlando, The Waves, and the essay A Room 
of One's Own. What is widely known in the literary circle is the fact that Woolf is 
intimately associated with such terms as androgyny, feminism and stream of 
consciousness. Moreover, she is proficient in writing with innovative ideas and often 
renews the literary circle with her writing brilliancy and gallantry. Her downright 
unconventionality has proved to be the popular fascination for the majority of readers 
then and now. The extraordinary and outstanding narrative methods have placed a 
huge challenge to those so-called conforming morality or writing tradition. Her 
innovating idea of poetic novel has been widely acknowledged then and later, because 
        Woolf thinks that first of all the novel in future should be written in a prose 
style, with some poetic features, that is to say, the future novel should 
incorporate the mundane prosaic style and the condensed poetic features 
into one. What’s more, the novels in future need to be kind of dramatic, but 
not a drama fundamentally. The novels in future should be for reading not 
for acting out. The way of organically melting prose, poetry and drama into 
one novel has contributed to expanding the novel’s meaning and thus novel 
is named as “poetic novel” by Virginia Woolf. (Li 17)  
Woolf also attaches due importance to narrative forms and techniques, in which the 
traditional elements fade out gradually. She utilizes the artistic techniques beyond the 
boundaries of literature, which may expand into some drawing skills, thus making her 















of being both a writer and a drawer who can make good use of light, colors, shapes, 
space and drawing skills at her best. Under the backdrop of such exploitation in 
drawings, she creates several enduring artworks with aesthetic value to disclose her 
unique and profound concern about harmony and disorder, eternality and moment, 
truthfulness and falsehood, sentiments and memory.  
Woolf’s writing is of wide-range themes, which is awash with her concern and 
insights into the surrounding world. In her childhood, she was greatly affected by her 
father who had made an extremely deep impression on Woolf in their daily interacting 
life. Her vulnerability became the reason for her father to be the educator in their own 
home. He had encouraged her to read extensively, so she could have an extended 
reading of both classic and popular literary works, which inspired her tremendously in 
her later writing career. Her father’s enlightening and rigorous leading and training 
had cultivated Woolf’s mind. However, it should be born in mind that though she is 
crowned with so much success and fame, Woolf has suffered a lot. “Virginia’s first or, 
at last her first verified emotional and mental breakdown came between her thirteenth 
and fifteenth years and was brought on by her mother’s death and her father’s extreme 
and prolonged mourning”(Jean 252). Her emotional disorder and idiosyncratic 
thought have influenced her way of thinking and writing, which can be found 
expression in all of her works. Consequently, having gone through the severe mental 
problems in her life for a long time, she committed suicide by drowning herself in the 
end. Even with a short terrible life, she still leaves the later generations some 
extraordinarily remarkable works.  
The Waves is one of Woolf’s innovative and experimental books, which was first 
published in 1931. “With its polyphonic, dialectical relationship between interludes 
and episodes, natural and aesthetic creation, universal and individual, The Waves is 
undoubtedly the most formally and thematically experimental of all Woolf’s novels” 
(Parsons v). Among all of her works, The Waves may have gained comparatively less 
attention from the researchers, but “it is regarded as the pinnacle of her literary 
achievement and the dominant expression of her philosophical symbolism and 















not to a plot’ and ‘though the rhythmical is more natural to me than the narrative, it is 
completely opposed to the tradition of fiction and I am casting about all the time for 
some rope to throw to the reader’” (v).  
“The book has been written in poetic languages full of surging passion, to record 
the chanting of life, praise of friendship, horror of death and confusing sense of 
belonging among the modern people” (Zhan 49). In this book, there are superficially 
six characters: Bernard, Susan, Rhoda, Neville, Jinny and Louis. And there is also a 
seventh covert hidden character Percival, whose voice has never been heard in the 
whole book, but whose life remains conspicuous for its frequent appearance in the six 
characters’ monologues. This book is composed of alternate soliloquies from the six 
main characters whose lives are broken up by nine brief interludes serving as the 
prefaces to the main episodes. With the six main characters’ inner voices, Woolf has 
explored the concepts of individuality and universality, self and community, 
dissociation and association. Each character is independent but tied and united around 
the indispensable Percival. 
Its distinctive features have spurred multitudes of scholars to probe into this 
mystical and fabulous literary work. Branches of literary schools have made literary 
excursion that is enormously fruitful, with sparkling ideas and thoughts interspersed 
throughout the exploring researches. Nowadays, there are a gigantic number of 
literary criticisms applied into analyzing Woolf’s other works such as Mrs. Dalloway, 
To the Lighthouse, and Orlando from such perspectives as stream of consciousness, 
androgyny, feminism, aestheticism, mysticism, modernism and the like. In spite of its 
complexity and heterogeneity, an increasing number of researchers have taken the 
challenges and started to study this book with miscellaneous kinds of literary 
approaches, such as feminism, modernism, psychological analysis.  
 In The Waves, Woolf attempts to stress “that the whole world is a work of art; 
that we are parts of the work of art…we are the words, we are the music; we are the 
thing itself” (xv). Woolf acts as an artistic painter, who paints her palette with pens 
and creates the artwork with its own unique features and styles. So The Waves has 















females in nine parallel episodes from childhood to their remaining years. The Waves 
is more than a novel, poetry or a melody, it is indeed a group of drawings with several 
characters vividly presented on the scene in different spaces.  
After Virginia Woolf’ death, a mounting interest in her works has been seen in 
recent researches abroad. A great many literary theories in different periods have been 
associated with Woolf’s primary works. Over the past decades in western countries, 
the published commenting and reviewing works about Virginia Woolf were increasing 
day by day and peaked in the 1970s. The academic researches on her life and works 
continue to be carried out. In the literary world, branches of scholars are still 
conducting different researches with different theories on her works at present. In 
those researches, new sparkling ideas and interpretation methods are brought up 
endlessly as time moves forward.  
The Cambridge Introduction to Virginia Woolf published in 2006 maintains 
that the trend of criticism on Woolf has gone through the following stages: 
contemporary comments and the 1940s: innovation, experiment and 
Impressionism; the 1950s and 1960s: philosophy, psychology and 
mythology; the 1970s: feminism, androgyny, modernism and aesthetics; the 
1980s: feminism, post-modernism and sexual/political texts; the 1990s: 
feminism, historism, post-colonialism and ethics. From the conclusion of J. 
Goldman, the trend of criticism on Woolf is intimately related with the 
times and literary trends. There is an obvious inheritance and development. 
(Pan 124) 
In researches of the past years, it is agreed that Woolf has always been the 
pioneer of modernism and anti-conventionality. Since Woolf was born into a highly 
educated Victorian family that influenced her with the traditional English literature, 
there are some related researches on Woolf’s correlation with the literary tradition, 
“the representative works about the literary correlation include J. D. Gay’s Virginia 
Woolf’s Novels and the Literary Past (2006), E. B lair’s Virginia Woolf and the 1 9th 
-Century Domestic Novel (2007), A. Zemgulys’ Modernism and the Locations of 
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